PREFACE

HOLM AN HUNT and his work have been more misunderstood
and more misrepresented than has been the case with almost
any other painter, and it may possibly therefore astonish
some readers to learn that it was he who was the originator
and leader of Pre-Raphaelitism, and that Rossetti was not a
Pre-Raphaelite at all in the originally accepted meaning of
the word. That such is an undoubted fact is evident to all
who take the pains to investigate the matter for themselves;
a biography of Holman Hunt would therefore be seriously
defective if it failed to trace out the way in which this painter
was related to the other members of the Pre-Raphaelite
Brotherhood. It would be equally defective if it omitted
to record his motives as an artist, for the life of a great
painter is inextricably bound up with his work. And it is
all the more important to emphasize this point in these days
because the tendency of a certain class of biographers is to
dwell persistently upon the trifles of domestic life, especially
if they are of a sensational or painful nature, to the exclusion
of matters of far greater import; with the result that when
we have finished their books we know much about the
circumstances but little about either the mental develop-
ment or the inner character of the man or woman whom they
have set out to portray.

To some the chapters about Holman Hunt's motives as a
reformer and his theories as to the need of truth to nature and
elevation of thought in a work of art will be dull and mean-
ingless ; to others it will, perhaps, be a welcome change,
when they read this book? to find essentials taking the place